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iyt | Jorge Brandon, “El Coco Que Habla,” poet, sign-painter, and Blpier o ,ﬁ a s - o
ey e eminence grise of the Lower East Side. (This photo by Bobby G A e i \ : . (B g e
L o e : , = ’ S 28 W2 L
LS Dideid bl o " Ll 1 : - 3 - ‘“danﬂnmo
. . Leaiassy Brainwash from above, looking south. (Photo by Andrea Callord.) ' | £ 5 g & R=a. r_;ﬁ =
T A TIPS R M : SEwuz g
2al i complex socio-political “diatribe™ to date, includes simplified &5 = m.m... g &1 =3
2 . Wi renditions of money bags, electrical transmission towers, burn- - 8.2 © o m Bl ;.I..uhu.._n
.- & ' i 1 - - . 5 . 8T = = — g
£ YL - Prince Lear through the blasted outskirt Hing oil storage tanks, all intended to evoke the fundamentals of =0 S ) .\. -k
o - , SRITA5 power—its sources and manifestations in nature and socieny.. © 2 © 2 E & aleree .
2 of the town - - - . A ¢ : ' , g8 y 9 § " gpfelem -
: i ; 15 work is conceived as public sculpture, which by definition| . < 2 5 &0 g LWEBES
a-giant boy - half monster end helf man §has w_,...wi_xd: a commemoration of power. m - .M v &5 fa
) with a child's hope still beating i . Braimwash extends the centuries-old tradition of civic foun- o ae .W.m B¢ _.,n
e : hi b, g€ 1n ftains, whether in Rome, Versailles or London, embellished with w @ S5 - mﬁ&uﬂnilL
- " —_— —_— v
u - sveyes - glemblems such as horses, dolphins, and naked children o .2 “Wc m £ 0 by J:.,‘M
R - 5 0. xvY » - - . . 1 - e T " ~ ey ]
me..\nm..cwwo:m“_.u‘.,..mﬂme.mbomm toward the encestral Mn_nr_.:m :.:_:_.._.,_:1 _x“ _f__h.:.mc,.., This tradition, which has & = o o E oo ey
N i 3 one somewhat mto eclipse during our cenn has vuided P.EE3E 1
SO, neighborhosd. Howland' S Ay : cdy B ERBR " § )
; > - : owland s output since 1980: that June she exhibited a n 0T b
a 20 Ak s e - t s - . 3 Rl » - — v 5
e o i emblematic fountain at the Times Square Show. It was infacta | 2= = 8 3 © _ &= ﬁm”
Bt e o S — ; < il = E .
ST . monument to power politics: a four foot high simplified model < v 5T m 2 m o
R - - - 3 . . . 5 A 5 L [ - =
: - e ST EACERPTED WT...?.S oy f an oil rig, set in a basin from which oil was pumped upward. @ = .M.. 5 3 & - —..IA v o
e e , Fiaii e a5 > Installed in a men’s room (an ; g an i i EEEEE N e
R A T B Wﬁ:.zfﬁ. Twﬁiﬁw PLAYGRWND il n (and thus U:n:.::_:. n spirit), the 1§ ~ §°'C.22 .WA,
== == : i -~ e LW ork was blatantly ironic. The footings of the rigwere bag | ES Y5 =5T i
- AfE i ; : e : : ' ; R e
= = o ; £| jshapes made in concrete and labelled with dollar signs. Above v 3= 3’y 35 .m.
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mmw Mwowwmcm grins and says ''Thank you Coco Que Habla"
=3 8§ he walks away, he hears El Coco Que Habla mmww:m

behind him "If the fool ;
would pe 3
he would become wise", persist in his folly,

The Pyramid,
wwwcmﬂwsmmm. interspersed with flashing light
n:aﬂﬂwwwwwanwnﬂmsmm activities, the activities
the God of Zmﬁ?mmwnmo”ww mmnrwmmm rfishocrad:
i n a i
sunglasses., Music and mowmmnm:HwanMamwwmmmm PatE o
together out on the dance floor, sometimes danci
with, w:a.moﬂ. eachother, sometimes just nm:o.o "
alone, m:@owwbm the act of movement as an m:nwmm
Hnmmwm. like erotic babies. Enter a young (ma ew
:o«nwsm a slender mask attatched to a mnmnx owm
(his?) eyes. (She?) flirts with (herself?) ZOn.n
the dancer on stage. (She?) is Kali i e
H”M wWostCm is captivated by A:wm4w hoola hoop
mmnMﬁnwzuﬂwm around (her?) hips like a ring around

As the music ends, Kali approaches the bar and
sits next to Dionysus. "Hello pussycat, glad you
omcwg make it", (She?) offers (his?) cheek to
Dionysus, who kisses it passionatly."Enough
pussycat!" Kali squeals loudly. Those sitting on the
stools nearest them look over, then away again
"I Suppose you want to talk about our little '
experiment eh?" Dionysus whispers into Kalis'ear
(She?) nods her head. "Okay, well, so far as I .
know, Moloch hasn't found out anything yet, the old
moonJ still in the dark." Kali giggles., "Yes by
the time father finds out, it'll be too late .:Mm
power will be balanced by what we have oﬂmmﬁma He
really underestimates us, you know, he thinks MHH
he has to do is to seduce these mortals with

aipiaqijop aind :jusWwBAOW
1o auo,, saypysn|jl oBo| 8y 1oy} SajIM JB|YDid

the surly dervish

Aop-auiu ay jo sbuijeay Buiksepun sy
‘|loquiAs jstwanx3 8y]

< Due to space limitations, more of the shows and
“events which occured during that time cannot be
‘highlighted, While the initiative and energy,
,resources and improvisational drive lasted, so did
the force behind the events. But the art world was
changing, and so was the neighborhood. The Reagan
reccessipn set in, the AIDS/homophobic backlash was
in full swing anda while many of the older co-
conspirers moved to other cities, died, or became
involved with other projects, the newer artists
coming around often displayed a markedly different
approach to creativity, and this was something which
the directers could only deal with as best as they
could, trying to salvage something out of the old
ideas while still providing a forum for newer voices.
By the mid to late 80s the populist aesthetic at

No Rio had begun to be undermined by an emerging
awareness of artists themselves, brought about by
the east village art explcsion, of their 'scene’

or 'hip' (&thus economic) clout, of the possibility
of 'moving up' by exhibiting at underground, non
commercial spaces like No Rio. It became harder and
harder to get artists involved in neighborhood
projects or even into collaborative enterprises
amongst themselves anymore. This time is refered to
sardonically as the'stepping stone' era, when
artists would come by, show slides of their work

and ask to exhibit, put it up for 2 weeks, write the
event up in their resume and dissappear, m one

after another. As well, tighter NEA & NYSCA funding
requirements brought about a more practical,
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oriented,

"Yes, you know, the old stories have to be told
over & over, humanz never learn, the stories might
have new names and new tellers and new ways of
telling them, but revolt and definition, definition
of self and reality, actually, a cataloguing of
existance and its possibilities, always lies at the
root. But yes, this crowd is much more prone to

the older,pagan rituals of dancing around the fire
- although they have just a wood burning stove-

and ennacting thelr pre-conscious odes to the
elemental drives and forces which first lured

them out of the womb., It's very different from

are they,

L o ) ~ "Well, you know how it
is when you're immortal, Dion, it's all pretty
much the same! Anyways, 1983, right, so now our
.experiment has passed its first tests in its
development, and it's coming along just fine, they've
they've got lots of spunk, I can tell you! The
founding directors have moved on and theres a new
" crowd running things. They're not so much visually

with their

*Art!

the artists who were there before,
interesting, yes,

QEmQ__u.v aind :juswarow Aop-auiu ay; jo sbuijeay BuiApspun ay
.. S9|DYSN||1 O

it looks

like they're finding new ways to tell old stories."
4

they were

but the difference is that
instead of putting their ideas down on a piece

of paper or canvass and hanging it on a wall,

these people are trying to be the ideas, be the
canvass themselves upon which they tell their
stories." "Yes, there is no such thing as art is
there, just life, if you can find it." "If you

can create it, you mean,'" "Of course., Interestingly

enough, while they are still concerned with

examining thier role in the neighborhood and .
establishing themselves as members of the
community, they are actually moving further
away from it spiritually, I think."

Jack Waters and Leslie Lowe decided to screen interesting or
obscure films in unconventional settings. They called the concept
Naked Eyes Cinema and approached George and Mike Kuchar with the
idea of a major retrospective for the first Naked Eye show. They
agreed and loaned Jack and Leslie 15 or 20 of their earliest, most
hilarious works. The screenings toock place in several places over
the course of one weekend. They mixed experimental work by other
filmmakers as well including Bradley Eros and Aline Mare, Penelope
Wherli and mysaelf. These screenings introduced a large number of
people to the work of the Kuchar brothers. They did not have the
notoriety or cult status that they presently enjoy. Sarah Schulman
and Jim Huhhard attandad ana acraaning and appronachad ma aftarward
to as if my films could be included in the first New York Gay and
Lesbian Experimental Film Festival, that they were curating. 1
remember my gquandary over whether I wanted to be identified as a
filmmaker or a "gay filmmaker". I decided either way was fine

|

Boj -

e

Jack and Leslie kept Naked Eye Cinema going for several Yyears,
screening amazing films all over the city, in abandoned lots and
buildings, parks, galleries, schools etc. Jack is friends with the
filmmaker Michel Auder. He asked him about a film he had seen only
once many years before. It had been shot in Italy and starred
Taylor Mead, viva, and an entire cast of Warhol groupies. It wasa
called Cleopatra. Apparently Michel had been given money by some
very wealthy patrons in the mid 1960's to make any film he wanted.
He flew the Warholians to Italy and they made Cleopatra in an
abandoned bath house. Of course it was completely debauched and
the rich patruns were mortified. They demanded tho negativec and
all prints before they would give Michel, the balance of money :
agreed upon. 'He handed them over and they burned everything. He
managed to hang on to a work print, the only in existence, and he
allowed Jack to screean it - tha first screening in 25 years. When
word got out that an obscure Warhol era film would be screening,
the phone started to ring...and ring. Two days before the
screening Viva called and screamed "Who gave you that film! I
can't believe your showing that shit. I'l1l be there. Keep 10
seats for me." She did show up for the screening with a small
entourage. The film is really sick - Taylor Mead in particular,
drunk and pathetic as he allwmptas to pick up several of the humpy
Italian extras.

- RS ﬁy,hﬂzn ey
m”oL“nMunn family lived upstairs. The three young children; Maria
zow nd and zuss&..:sn formed earlier relationships with uOUV<.
:mnmnns. Alan and wmn:swn and we got to know and love them as tuwu.
nnmta Mwuﬁﬂsﬁoﬂﬁnﬁﬂ“ﬂﬂmﬂﬂﬂuﬂ:oow %mnp who had a natural ability nm

s : Y entering his teens and was a reall
numuhwﬂw%cﬁ already showing signs of aggression, and little zuasﬂ
e aotﬂ_wmnmuw.n nn:w.w of energy and hilarious. They enjoyed

nd hanging out, but in realit it al
Lo me that the artwork, the pPeo 1 i s assieed
’ Ple who hung out th
the gpace itself werae forei e S artige] B

! it gn to them, Perhaps t !

stupid or irrelevant - and I'm ucrupzanau Mﬂuu:ﬂW “”anwn —
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The Extremist symbol. Pfahler writes
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the Pope and capitalism and patriarchy and homophobie
‘are denigrated and insulted by a sneering poet who
throws shit on the audience to symbolize disgust

with the established order of things and in the next
breath extols the virtues of aetheism and shoplifting
“and buttfucking and free abortions- do you think the
neighbors would feel any affinity for these people?

Do you think they would, - if they were there at all -
shout out Yea Sister! drive your fist deeper into that
‘sweet hole? Fuck no! So the terms of the battle are
ncWﬂuschHon jndeed. These artists are contemplating
;Wmmzmm that usually are associated with bourgeolis
decadence, at the first generational immigrant level
‘of poverty, people are simply too busy getting on
with the business of life, struggling to make ends

meet and living up to those expectations of 'The
Better Life' that is supposedly to be found here
in the 'Land of Golden Streets', while also
trying to find happiness in the natural outlets
of 1life, the true wellsprings of desire and
communualism, It's easy for bourgeois artists
who've already rejected the comforts of the
accepted life, to spout off about the simple
beautitudes of poverty, but it's another thing

~when that poverty is imposed by the systemic

competitiveness inheirent in the rules of a game
which, from the start, are rigged against you
insuring that you'll never even try or, if you do
you'll never win (escape, or transcend) or that
you misdirect your energies at a false enemy,
preferably one whose interests are very much your
own rather than at the ruling elite who are
subtly manipulating your very thoughts.
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LIFE

in Ferformance
OCLT. 22 900
ocT 24 (0:00
“WITH MY
SARE HANDS ...
WITH MY LIFE &
IF | MUST...

I'LL TEAR

| AWAY THIS
BARRIER -3
SETWEEN US!" ¥

63 ARMS, AND EYES—WITH IDEAS

Y

amistiShow' lasted for 9 days with Kembra
:.a,puno: ledge’ for ‘much of it. It was
Beries of manifestoes against the
mgmmﬂmOHBwa by the artists who would
a mwwmn:mﬁﬂ ideas' to show that the written
he’end all-be all of transmitted
out the ridiculousness & ephemerality
guy came in and just broke dozens of
M%tvoﬂ@. The performers would realize
T
;wmmum&w.&mmmn as props was to be burned in
Eag] »Mnnu. ut ended up being burnt in the
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Exterminating gaze.

Voyeurs erect. _

| am receiving the challenge of loving
in a culture of death.

The struggle for tenderness—

can it be shown? 2 S
2raniel Spos

This is the skin of dreams.

The witch is that part in each of us
that desires to be free.

ﬁw?} # & 2

David Life examining a painting he has just made on a sheet of glass
during a performance on the third day. Painting in background is by
Rut Zambeni. (Photo by Toyo.)

corpses on the sidewelk and throbtings
in the putter.

Inviesibly, oh corpses, sveetly ené invieibly
sveep them out.

Lower, lower. Vhere the aches fall

£ll me:mory is btut an ocor,
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The Extremist symbol. Pfahler writes that the logo
ik~ ..mdarkina faalinas of the nine-davy movemer.

o T159d0]

odueu ® paieys

8yl oaut yoeq paieaddessip uayl pue
amM ‘aul pPAATA®I pPUB SSawyIep ayl JO Ino [ued }Ooe[
¢39pa aya e umop Aey pue jood sTyal jo ano dn dwed ]
fdn 21 211 pue autriosed yitm AT PITITI aM futea 41q
® 197J® papool]) pey aeyl pief ayi jo 3ar% styl asnl
sem AT1e8l yoTym isijes ,0 jood 8diel ' woal Jurdiaud
aw y3TM souewiojiad JUSTTS STYI PIP I 3 HOe[ piedk

8yl ut 3no 3jydtu suo pue ‘sem Jeyl palsey I,:1919d
*3TNs uddotIyo ' ut dn passalp Ie83ad YITM sy3jdu
UOT3Lal1d 23'I3ISNTIT 031 To0YIS SJIrjUuauwala IJATTS BUUBRH

7e SSBTO apel1d yag e Juipualle SISTIIB TBIBAIS
paAaloautr sde(q ;/ a8yl Jo 18d0e] Jayjouy *apisino ayl wolg
Jual 8yl o3jul papnijolad yOTYMm IPATAA UT PaIdA0D

suae Aq A]snowduour passalied aq p[(nom £3yj 3juajl

3yl Isjua pinoM suo uaym ‘jua] Liosuag ayl parled

SEM UYOTYM SUOTYSNO puer S$OTIqRI JO 3INO 3JWop SNnowinoua
ue wcmE.Onﬂc Aa1pelg ‘*wool ayl Jjo adejans AI1dA3

1sa0 pajoaload wyty sem als!|y ‘durjueyd pue aseA 3yl
Juifiaeo SuiMOT10J SUTITY pue 3dels ayl SSoId® YSTJ

e Jurysnd sanoj T1e uO umMmop S01j AaTpead yimm ‘It
1sA0 waod paziTeniti ' Juipeal usyl pue aseA B 03UT
duisstd ayodsg o1301] wWOIJ BIB]] JUTTY SIaqUWawsl yOoep

Ww"80T1 83Tym Jo peol e dn
pajlieq pue 8Aj] JO quolJ ul umop Ae] ‘19A0 paylem
usyl pue ,SOB(QI) WOIJ Sueaq % 8011 JO IIpPI0 SIUOIWOS
931e ‘paedydoeq syl ut peall oym inq 33td S1e3ag

pue oer pue ‘waod ' Juipesl sem wneqaflal] aAdq
MUTYl 1 ‘eatjuoq ® Aq dn 3T] sem paed ayl “aisay jno
dutpeaa e Juranp ydtu suo puefesf yp, °*peIg wolj
Azowsw Iayjoue yieds yotym spunos Furyoieai jusdin
yatsn Ar3etpouwrt 3sowte dn 31 saynd ays uosesa

dWos 103 ‘I8Ul0D 3yl uo m,SOB(T) WOlJ Sueaq % adTl
Jo @je1d ® araTT00(Q *d ®BPIIY Jop Aw pasy I ‘Oo1y ON
i Jo paefydoeq a8yl ul YTeI I % I0TLB] pRIg STTUM

, '12A00 103 duryonp

sem auoflaad - 3no paleald isnl aoseld a8yl wiy yiia
JuTTISeIM 918M 9M BTTYM ‘31satJ 3e 3Inq ‘otaserd jo
apew Sem 3T pulj o3 Afuo und ay3l peqqeld pue umop
wty pariseam am pue sn Jurjooys jo arqeded Arureidad

oA sem @ poadTITeq TI® &M OYUMm I1DTIPpPE UTOI3Y/IdA WBUIITA
stya sem adrritugd sdAemdue ‘jusuzed? 113yl Jo 1Ino
sdnap Jutires asao wayl Yyitm 3Jydnoj osie am fspiy

118yl avsdqeq pue yitm paferd oste am anq adrTiTug
MU UGCHuGIuIc




The 7 Days of Creation was a convergence of
varied threads of mutual desire to break down the
ordinary perception of forms and to rebuild it, to
create a new way of looking at things which could
be translated into a new way of living. One of these
threads was the Haunted Circus, another was Erotic
Psyche. Bradley Eros and Aline Mare formed the core
of a revolving troupe of experimental filmmakers
and performers. It's difficult to characterize their
jdeas out of the context of that time and by
using the written word to define non linear irruptions
of shamanic eroticism, the expressions used most by
those who witnessed Erotic Psyche' performances
include "ceremonial - ritualized - making offerings =
fire - snakes - ambisexual - erotically charged -
seismic forces", "They were an arty sex show",
summarizes Jack Waters. Edgar Olivar remembers,
had always known them primarily as filmmakers,
although I think they were probably the first to film
themselves performing and then splice it with found
images and sections of film retrieved from the garbage
can by other filmmakers. They used powerful &
disturbing images with no dialogue, they were about
eroticism and natural & arcane sciences and
researching lightning bolts and the study of water and

all elements."

.-H

The 7 Days were loosely based on reinventing or
recreating the Juaeo Christian creation stories, with
a more carnivalesque and liberatory element that would
be about the art of creation itself rather than dogma.
It wAs fortuitous that year that April Fools and Good
Friday happened to coincide, so April lst was set for
the opening of the show. On the night of the opening,
Jack and Peter were walking down the street to round up
supplies'needed for the night, beer & paint, and
happened to fall into step behind two priests. While Jack
and Peter were fuming about the anti pagan, homophobic
and rigid dogmatism of Catholicism, four crisp 100
dollar bills fluttered, unseen by the priests, from
one of their pockets to the ground. Thus some major
funding of the 7 Days of Creation m was provided in
part by the Catholic church.

The Extremist symbol. Pfahler writes that the
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Brad Taylor remembers Philly performing later
that night. "Philly would do this confessional mad
ranting, it was very painful and self reveletory,
even embarrasing stuff, you could tell she was really
reaching deep and she would go into what can only

be called a'state' or epileptic fit, she'd be wearing
a clown outfit with pink feathers and a pink feather
boa, and then she would just vomit, she did this
often enough that she was pretty damn good at

projectile vomiting, she was pulling up all of her
spleen and bile at the world and everything in it.
Then this other performer, named Ghu, came out with
this sushi chef outfit on and he had all these young
cute Japanese boys who adored him, to expedite his
performance, they were his assistants, Ghu was a very

experienced sushi chef and knew his way around

knives very well, the room was silent and an assistant
brought out a large fish and you- thought 'ah god,

he's gonna kill that fish' but instead of a meticulous
chef-1like demonstration he started to hack that
fucker, it turned into a violent, gleeful scene of
carnage and ecxtasy and the Japanese boys came over
and reached in with their hands and ripped out the
guts, blood and flesh were everywhere and scales

were flying and the audience was splattered by
entrails, the Japanese boys picked up all of these
guts and stuff and put them in a pail, they went
behind the stage and then came back and threw the

pails at the audience but what = came out were Phillys
pink feathers, it was truly an absorbing experience.

"What did I do? I don't remember a lot from that
week and I'd be surprised if anyone does,

all I know is I had this poem called The Fool,
which was based on the tarot fool, I had a fool
outfit and a little bell to ring and I came out to do
my reading and I forgot my glasses and couldn't
remember a lot of my lines, and that really I couldn't
have looked more foolish if I tried. Another night
Samoa was singing with Tanya Ransom 'Somebodys in
my head' when Phillipe, the crazy heroin addict
uncle who lived upstairs wandered in on stage with
a gun, he had been drunk & high for days and we
fought & fought with them upstairs (the ACostas) over i
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the underlyin

o,*mmz_:@m of the nine-day movem

The Department of Cultural Affairs would have
you know that it is not a department to be trifled
with, and walking through its byzantine, elephantine
= trunklike ccrridors, one is no doubt assured of
this., A young man and woman, dwarfed by the pitched,
darkened walls, approach a window, somewhat

timidly, uncertainly. There is a sliding glass panel
placed about a foot above where even the tallest
persons head would be. A weak beam of light bleeds

... from it, dribbling down the wall to collect in an

“ ineffectual puddle at the feet of the man and

.~ woman who stand before it penitantly. The woman

% clears her chroat and says, hopefully, "Excuse me?"
After a stillborn pause the glass window barks

back in its slot like a bullet being chambered.
"[YES?]" "Um, we, that is, my brother, Edpar,

and I, we don't want to pick up trash anymore for
our checks, see, we're artists, and we want to do
something, you know, creative, something FUN! Of
coarse, we appreciate our welfare checks - don't we
:Edgar!?" "Why yes, we do Helen, very much so

indeed. I know I certainly do enjoy mine", "There,
you see, we just want to do something where we
would feel more, hmmm, more what, Edgar 2"

"Useful, Helen., We want to feel useful." The twins
look up expectantly at the window. There is no

face to be seen, just the dim red light and every
few seconds what appears to be lightning behind it.
"[THE DEPARTMENT OF CULTURAL AFFAIRS HAS CONSIDERED
YOUR REQUEST. YOU ARE HEREBY ORDERED TO REPORT TO
156 RIVINGTON STREET, NEW YORK CITY, TO "FULFILL

THE CONTINUING MORAL DEBT ACCRUED TO YOU BY YOUR
PETITIONING THE STATE FOR FINANCIAL ASSISTANCE.

THE DEPARTMENT OF CULTURAL AFFAIRS HAS SPOKEN. TAKE
THY SELVES HENCE.]"

The twins, holding hands, run down the dark corridors,
giggling. Giant doors slam shut behind them. Back
behind the glass window, a deep booming nefarious
laughter echoes throughout the tunnells along with

a deafeniig knee slap which shakes the building,
waking up the rats,
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